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Seoul Museum of Art

MEEEAN FTLE4TZ 61
61, Deoksugung-gil, Jung-gu, Seoul
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Free Admission

https://mediacityseoul.kr/
https://sema.seoul.go.kr/

Auinke] 2 A g oke Ayt
Cinematheque Seoul Art Cinema
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2F, Kyunghyang Art Hill,
3 Jeongdong-gil, Jung-gu, Seoul
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Ticket Adults 9,000 KRW, Group
(more than 20 people) 7,000
KRW, Under 18/Seniors/Disabled
6,000 KRW, Members 5,000 KRW
(1Year Membership 60,000 KRW),
10 admission pass 80,000 KRW

https://www.cinematheque.seoul.kr/

Open to the public from August 26 to
November 23, 2025, at Seoul Museum
of Art and other venues in Seoul,
Séance: Technology of the Spirit will
present new and existing work from
artists around the world, past and
present, who have drawn on occult,
mystical, and spiritual traditions.

Key to the 13th edition is that these
alternative “technologies” contest the
accelerationist and rationalistic logics
of capitalist modernity, and might
therefore resist—and reconfigure—
the political and intellectual struc-
tures that shape our experience. This
“exhibition-as-séance” draws on the
long history of attempts to contact
worlds beyond waking life and seeks to
outline how this engagement trans-
formed the languages and methods of
artistic production.
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Unit 325,339, 412

428, Samil-daero, Jongno-gu, Seoul
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Free Admission

https://enakwon.com/new/

&% SAPY
Seoul Artists’ Platform_New&Young

MEA M2 372 26-26

olutyd 3421025 A5} 2% o] &

B2F Gray Hall, Chungjeongno Urbani
L102

26-26, Kyonggidae-ro, Seodaemun-
gu, Seoul
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Free Admission
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Both pre-registration and on-site
registration are available.

https://www.sapy.kr/
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Séance: Technology of the Spirit
A Rooftop Screening Program at SeMA
2025.09. 01— 09. 04
19.30-20.50
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The 13th Seoul Mediacity Biennale (SMB13) X Frieze Film Seoul 2025

FH L FAMAHYE
Host & Organizer Seoul Museum of Art
SeMAZtEL] Zaj=
SeMA Partner Frieze

2025.09. 01 =2] & Preview - ZthE A X Z} Invitation Only
2025.09.02-09.04 19.30-20.50
ArRdof| ek Advance Reservation Required

The 13th Seoul Mediacity Biennale pres-
ents a special screening program curat-
ed by artistic directors Anton Vidokle,
Hallie Ayres, and Lukas Brasiskis for
Frieze Film Seoul 2025. The screenings
will take place on the rooftop of Seoul
Museum of Art and feature a selection
of artists’ films that converge spiritual,
mystical, and magical forces on the

A ste] screen in ways that change our under-
Z 38}, W 9, standing of everyday life. Composed in
four chapters—Harmony, Reclaiming,
Communion, and Waking Dreams—the
screening program will be accompanied
by introductions by the artistic direc-
tors and a reception on the program’s
opening day.
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* A short introduction by the Artistic
Directors will precede each screening.
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In esoteric traditions from
Pythagoreanism to Sufism and
Hermeticism, harmony is not merely

a pleasing aesthetic coincidence but a
fundamental principle of the cosmic
order. According to these schools of
thought, disorder at every scale can be
resolved by realignment to this set of
proper proportions. Not the least of
these forms of harmony is between the
living and the dead. Maintaining this
harmony—through offerings, prayers,
or remembrance—ensures the continu-
ity of life, binding past and presentin a
sacred cycle and thereby securing the
future.
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Reclaiming the practice of traditional
rituals is an act of spiritual and cultural
restoration. Often linked to decolonial,
feminist, and ecological movements,

it challenges the colonial suppression
of other forms of knowledge on

the grounds that they are heretical

or “primitive.” As an act of healing,
resistance, and remembrance, to
reclaim ritual is not simply to reenact
the past but to weave new meanings
from old threads, honoring intuition,
embodiment, and communal belonging
as sacred acts in a disenchanted world.
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Spiritual communities offer spaces of
belonging outside conventional societal
structures. Whether through covens,
circles, or secret clubs, they ground
transcendental experience in contexts
of communal care and intimacy. In an
increasingly atomized world, these
communities are sanctuaries in which
people can come together to create
meaning, reimagine kinship, and prac-
tice an interconnected way of being.
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The Taoist philosopher Zhuangzi was
famously unsure as to whether he

was a man who had just awoken from
the dream that he was a butterfly, or

a butterfly now dreaming he was a
man. His uncertainty alerts us to the
difficulty of separating what is real
from what is perceived, reframing the
world as a shifting mirage rather than
afixed truth. Cinema is itself a collec-
tive dream: projected shadows that
momentarily become more vivid than
waking life, a space in which metamor-
phosis, ambiguity, and poetic logic take
precedence.

m

27}o]l W7}

Sky Hopinka

B3} olge) 719 &)

Mnemonics of Shape and
Reason

2021
4 min

@

79l 2 7holAl

Jane Jin Kaisen
o

Portal

2024
12 min

3

2t Lo 2etA Ut
Laura Huertas Millan
(2718 AstoD)

Para La Coca

2023
25 min

@

ZdER 2 A
JasiH|E A

Colectivo Los Ingravidos

(EEASID

Coyolxauhqui

2017
9 min

(@t ol e 7ol oluiel Fast Aizke) ]ofS
chEUT A7he AZg e E2e] Hud oju A5
2R7H0| 1YAAR) Sotat Ale) 3 ST FHAAYC,
o, 5z, vhoh, Alsh 24, 94 Ashs o) Tl Qs
AR 53, Apotet B2 o] et 2L e WAL o]
gy

!

Mnemonics of Shape and Reason expresses the
memory of a lost place and time. The artist overlays
fragmentary images of reassembled landscapes with
atmospheric music and snatches of poetry. Linking
land, sky, sea, myth, place, and spirituality, this short
film is a powerful meditation on colonial devastation,
selfhood, and indigeneity.
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Portal is informed by the creation myth of Jeju, accord-
ing to which the goddess Seolmundae Halmang is the
progenitor of all life. Here, as elsewhere in the artist’s
work, the land and sea are interconnected entities.
Portal invokes a space of flux and emergence, in which
language has yet to settle into form, and everything
remains undefined.
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This two-channel film examines contemporary

ritual use of the coca plant in Colombia’s indigenous
community. Moving beyond the colonialist meanings
assigned to the plant and its criminalization, the film
(made in collaboration with Gémez Abel) tells a foun-
dational myth of the Murui, who see the coca plant as
a deity in the form of a girl who teaches the communi-
ty how to use the plant ethically. The film underscores
the importance of respecting and preserving these
cultural practices.
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Coyolxauhqui is a searing exposé of femicide in rural
Mexico that retells the story of the dismemberment
of the moon goddess Coyolxauhqui by her brother
Huitzilopochtli. A visual poem about the nature of
myth and ritual, Coyolxauhqui explores the connection
between the present epidemic of femicides in Mexico
and wider cultural formations.
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The island Matsu in the Taiwan Strait is under the
commandment of a local god called The Marshal. This
frog deity came from a temple on Wu-Yi Mountain

in China, which was destroyed during the Cultural
Revolution, prompting The Marshal to migrate. Hsu
films the island with a fictionalized version of the origi-
nal tiny temple, long since replaced by a dilapidated
bunker.
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Surreal and near-psychedelic in form, this film traces
how a community navigates the overlapping pressures
of missionary-Christian morality and settler-colonial
law, where ancestral belief systems persist beneath
imposed codes of conduct.
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Koester’s film is based on Le Club des Hachichin, which
comprised key figures of the nineteenth-century
French intelligentsia including Charles Baudelaire,
Théophile Gautier, and Eugéne Delacroix. Hashish was
supplied to the club by Dr. Jacques-Joseph Moreau,

a psychologist who compared the effects of the drug
to the symptoms of mental illness, conjecturing that
both produce a state of expanded creativity.
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Set in the Brazilian town of Palmelo—where Spiritist
healing rituals remain central to daily life—the film
follows two mediums, Divino and Lazaro, as they move
between communal ceremonies and their personal
spaces. Through intimate visuals—plants used in
traditional remedies, torn chromolithographs of Saint
Lazarus—it both evokes a “minor history” and docu-
ments embodied spiritual practice as an alternative to
institutional medicine.
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This pseudo-documentary tells the story of Lauren
O, afictional character who believes she can levitate.
Su narrates Lauren O’s story from her membership in
Laden Raven, an anarchist group of vaudeville per-
formers, to her involvement with anti-Vietnam War
protesters who, in 1967, attempted to levitate the US
military headquarters at the Pentagon.
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An exhausted delivery rider dreams while sleeping

on the bench beside the road. In the dream, laborers
gather together in a deserted Shanzhai park, becoming
“statues” that contrast with their routine pursuit of
speed and efficiency. In these dream visions, the artist
not only captures the fatigue and anxiety that mark
our time but questions how we spend our waking
hours.
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The film explores the many narratives contained in the
art of matchboxes. Based on the donation by Gautam
Hemmady of 35,000 matchboxes to the Museum

of Art & Photography in Bengaluru, it presents the
symbols and images presented on their labels as a cha-
otic yet meaningful mosaic of knowledge and wisdom.
In doing so, it reflects on both the interplay of dreams
and reality, and the paradoxical nature of collecting
and creation.
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Partly inspired by The Wizard of Oz, and made while
Anocha Suwichakornpong was still in film school,
Graceland was the first Thai short film to be offi-
cially selected by Cannes Film Festival. One night

in Bangkok, an Elvis impersonator called Jon meets
a mysterious woman. Together, they embark on a
dreamlike journey to the foreign land of the human
heart.
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Inspired equally by Pier Paolo Pasolini’s
vision of cinema as the sacred emana-
tion of the divine within the everyday
and Maya Deren’s conception of film as a
collective ritual, the 13th Seoul Mediacity
Biennale’s film program unfolds in four
thematic chapters: Speaking with the
Dead; Ancestors Breathing; Psyche and
the Screen; and Everyday Mysticism.
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Cinema website two weeks before each

screening.
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Just as spiritist séances seek to commu-
nicate across the threshold separating
the physical from the spirit world, so
the films in this chapter connect the
living with the dead. They reflect on
loss, mourning, and repose in diverse
cultural and religious contexts.

2459 &3
Ancestors Breathing
B 230 F A FA =

Z/4e] E£ME  Thischapter brings together films that

AHg5HE st S UYL} 7)1 A TRt reflect on the presence of ancestors.
zolgjo] 7|3 AL x| WelZ A} Here, the continued influence of

the dead is not only a metaphor: our
forebears are active in the landscapes,
traditions, and rituals of the living.
These works explore how these ances-
tral connections shape the present,
unsettling colonial models of time and
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The films in this chapter use the
techniques of avant-garde filmmaking
to immerse the viewer in experiences
of longing, absence, and obsession. The
mind becomes a labyrinth in which time
loops, identities splinter, and reality
dissolves into hallucination.

L4 & A7)
Everyday Mysticism

5ol 2 522 5k 2ol A ste] A
A2 W ale) wgo] ohuizl, At
£7471 Al 2 Exfuj o glaych 2
BollN £75He AsHSe e e B
2J4] Afololl A ol E Ao 2 ojZluic}. o]
1E 52 7P A ol A ohRats
B5, E74E, wdso) 1 ynie] gelo]
BEEEREPEE S LR
714 Adjg Ao 2 A et
o] oz, Zjo] UiAhat = 22 2 A
Atelghct.

For Pier Paolo Pasolini, the sacred po-
tential of cinema lay not in transforming
reality but in revealing the mysteries
hidden in the everyday. The films in this
chapter consider faith as it is suspended
between devotion and doubt. They trace
bodies, landscapes, and encounters in
which the visible world is distorted by
the pressure of that which lies beyond.
Here, miracles do not arrive as grand
events but are embedded in the raw
material of existence.
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*The screening will be introduced by the Biennale’s Artistic Directors.
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In this short fable, a secret society known as the
Philokinetes devotes itself to the continuous viewing
of a mysterious, sacred strip of celluloid—the epony-
mous film to come. Existing in a trance-like state, they
come to believe that ordinary life is merely a dream,
and that cinema is the primordial substance from
which a new world might arise.
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Aretelling of the Orpheus and Eurydice myth, trans-
posed onto the streets of mid-century Rio de Janeiro
during Carnival. Orpheus, a streetcar conductor, and
Eurydice, a woman fleeing danger, fall into a love that
is both brief and fated. Their story unfolds in a world
where music, dance, and myth blend, evoking the
porous boundary between life and death.
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Three years after his wife’s death, Sun-seok sets out
to scatter her ashes in her hometown. Along the way,
he encounters three women who eerily resemble her,
unsettling his sense of time and self. Adapted from Lee
Je-ha’s novel, The Man with Three Coffins centers on a
man’s journey through a dreamlike reality where past
and present merge. By blending fiction with documen-
tary footage of shamanic rituals, the film creates a
trance-like experience.
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In a suburb of Dakar, a new skyscraper towers above
the Atlantic coast, a symbol of wealth built on the
backs of exploited laborers. Among them is Souleiman,
ayoung construction worker in love with Ada, who has
been promised to another man. Unpaid for months,
Souleiman and his fellow workers make the desperate
decision to leave by sea in search of a better future. In
the days following their disappearance, a strange fever
begins to spread through the city. As Ada struggles
with her grief, ghosts of the lost men return, inhabit-
ing the bodies of the living and demanding what was
denied to them in life.
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Inspired by Miyazawa Keniji’s classic children’s novel
Milky Way Railroad, this film follows a young woman,
her best friend, and a young boy as they travel on a
magical train into the afterlife. Through the window of
the train we observe a series of marvellous landscapes,
accompanied by a comparably extraordinary score,
that seem to bring the world of dreams—and perhaps
of death—into waking life.
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In a temporary clinic set up in a former school, a
group of soldiers afflicted with a mysterious sleeping
sickness lie in a state of suspended consciousness in
which it becomes impossible to separate hallucination
from reality. Jenjira, a local volunteer, befriends one of
the victims, Itt, and enlists a medium to help uncover
the memories buried in his slumber. A subtle social
commentary, the film showcases Weerasethakul’s
interest in the means by which historical trauma
resurfaces in the present.
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To keep a promise made to her mother, a young
woman goes in search of the father she has never

met, despite rumors that he has died. Carried by the
spellbinding rhythm of the maloya, a ritual chant from
Réunion Island, Cilaos explores the complex binds that
connect the living with their forebears, and what it
means to settle a score.
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Rooted in Bambara cosmology, Yeelen follows
Nianankoro, a young man with mystical powers, as he
journeys to confront his tyrannical father. The film
unfolds as a mythic tale of initiation and the trans-
mission of knowledge. Its title—meaning “brightness
or “light”—evokes both illumination and the sacred
energies passed down through generations.
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After years spent in a retirement home, Shigeki, an
elderly man mourning the death of his wife, forms a
quiet bond with his caregiver, Machiko, who is coping
with her own buried grief. Together, they embark on
ajourney into a dense forest. Rooted in the Japanese
concept of mogari, a period of mourning and tran-
sition, the film expresses native customs and beliefs
around death and remembrance.

(10)
st2d b

Caroline Déodat
<HEA 9] st of )
Under the Sky of Fetishes

2023
France/Mauritius
17 min

an 15]

Ef7a]y) 2

Go Takamine

(Hoj2)

Hengyoro (Queer Fish
Lane)

2017
Japan
81min

)
Not just any other voice,

(12) 15
A

Ken McMullen
(AAEHAA)

Ghost Dance

1983
UK
100 min

(13) 15
ook b2l

Maya Deren
(FJaED

Meshes of the Afternoon

1943
USA
14 min

o] Tl QJsh B 2| 20 o] 73] & £ o] Se)
2SR B HE 2 Al7ke] olibE ThETh
o)Al HA] Eboll i oltE|giTiAt, Al E o) 7] o] 3
27INE A7He Bo] chEstElEA vz 4 FAH

4091 4918 QA 5L Aol A4l s
2518 8 22 d A4S ARsE 95 gash
#5322 nepie g,

This short film tells the history of séga, a musical and
dance tradition particular to enslaved and fugitive
communities in Mauritius. Repressed under slavery
and taboo after abolition, the form only gained
“official” heritage status with the advent of mass
tourism. Seeking to resist the colonial gaze and the
interpretations it forces on nonwestern cultures, the
film simply follows the dancing body.
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Tarugani operates a plastic underwater explosion film
machine, while his friend Papajo specializes in plastic
surgery. Together, they fictionally reinvent the lives
of villagers at Ifepataijyo who have attempted suicide.
The two also perform traditional Okinawan plays and
dances, reflecting on memories of their childhood in
Island Pshoo. Surrounding them is an eclectic group:
Missiler, a rock ‘n’ roller; Seitoku, a tradesman with his
soulless wives, the Bibiju; and Kame, a plaster artisan
who sings Okinawan folk songs.
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Centering on two characters in Paris and London,
Ghost Dance explores the close relationship between
the experience of ghosts and the nature of cinema.
The French philosopher Jacques Derrida famously
appears in the film, stating that “cinema, when it’s not
boring, is the art of letting ghosts come back.”
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A pioneering attempt to express the texture of lived,
subjective experience, this celebrated short film

would prove enormously influential on avant-garde
filmmaking. Deren, who also plays the central role, uses
dreamlike sequences in which mental impressions,
emotional responses, and physical impulses merge with
the observable world to reveal how “reality” can never
be separated from our individual perception of it.
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Based on Pierre Louys’s novel The Woman and the
Puppet, Buriuel’s final film tells the story of Mathieu
Faber, a middle-aged man consumed by his desire for a
young woman named Conchita. Played by two different
actresses, Conchita becomes an unstable object of
obsession, reflecting Mathieu’s shifting identities. The
film moves between seduction and rejection, passion
and power, in a nonlinear narrative marked by abrupt
transitions and unresolved tensions.
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Luly, a solitary woman working in a casino in Los
Angeles’ Koreatown, navigates a space shaped by
abuse, trauma, and detachment. As her reality begins
to fray, the film presents a succession of enigmatic
symbols—including snakes, horses, and squids—

that evoke inner states. Menkes crafts a world where
psychic rupture and visual composition are deeply
entwined, offering a portrait of emotional alienation
and the need for escape.

Jshi MAetets wolo) IAel Y SR 7S 3 2lo]
olojx S5 we Yoraht ol whech Yatel
A 3 B BTl 2 HEE o] Wl ol
Uoju T2 2olA) 2170 22 S3 Aol LAY
Wetel U718 BE HolFUCh 452 A2kl b
EASWES BAH JESS 5o B S8 Q3
A¥E T

The film follows an old man called Ventura as he
traverses a seemingly endless night populated by the
ghosts of his past. The time is both now—marked by
hospital stays and bureaucracy—and also the time of
Ventura’s youth, when Portugal was in revolution and
he got into a knife fight with his friend... From the rest-
less spirits that haunt a decaying city, Costa conjures a
spellbinding cinematic experience.

X 24l BT U3 F2H 220w 18
Zopahel # A1Z ofglo], 2 1.9] ofo| & YA THE AL S
@7l BUth 29 ZEAIN AdH R Ylo2 252
WORNE, §7] £ 52 Witk Wow ofo] g B2
AU 2= A1) FEE WAL 2 53
Tefuie] wg, 1Y, & Fol B PR YL AAFUC

A peasant believes she has encountered Saint Joseph
and in a state of religious ecstasy showers him with
compliments, only to later find herself pregnant with
his child. Ostracized by her community and ridiculed
as a madwoman, she opts to bear the child anyway, be-
lieving she has been blessed by a holy spirit. Rossellini
portrays her experience with restraint and ambiguity,
offering a powerful reflection on belief, isolation, and
grace.
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A contemporary retelling of the story of the Virgin
Mary, the film juxtaposes religious narrative with
modern life. This serene and lyrical work presents Mary
as an ordinary teenager. Following a warning from an
angel, a confused and innocent Mary unexpectedly
falls pregnant and is forced to wed her taxi-driving
boyfriend Joseph. He, in turn, must love his virgin bride
from a distance, revering her without touching her.
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A surreal and comic fable exploring love, loss, and the
absurdity of life, in which the boundaries between the
profane and the miraculous blur. After the death of
his wife by mushroom poisoning, a man and his son set
out to find her replacement. They are helped in their
incompetent search by a mysterious green-haired
woman.
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A middle-aged man drives through the outskirts of
Tehran searching for someone willing to bury him
under a cherry tree after he dies—by suicide, a taboo
under Islam. As he speaks with a series of passengers,
each offers a different response to his plan. Operating
at once as a closely observed, realistic story and a fable
populated by metaphors and symbols, Taste of Cherry
challenges the viewer to confront what is so often
suppressed.
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Arthur, a young Englishman with a gift, joins a group of
Italian tombaroli—grave robbers who traffic in ancient
Etruscan artifacts. Haunted by the loss of a woman he
loved, Arthur searches for a doorway to the afterlife.
Weaving myth, history, and present-day desperation,
La Chimera explores the tension between spiritual
yearning and material desire, where the invisible
persists beneath the surface of the visible world.



