


H=2Xx9| 8¢ Merz's Room

2006, 10 18 (%7)-12_17 (&)
MEARoj=a M8 20



8

LAyt

2ud HEo| de|es REN SR 94 21719 YN S5 232 0G0 HAT WSS siEs 17|
=9l #7|8 DiSiiaUn] O 2 22 9 WY NojniE el 22 7IREM SAoE wiE S|
C02) S48 QHA0] B MAEXOE 2Hs0 AaUct 028 Sk 230l MBARDISL @ S22
oA Gals (o ER0) WiMerz's Room)) BE 20M7| 0| RS0 Swo| CiCjo|AE FEE SulEAKun
Schwitters)2f A£I20(e] (=% SMerzbou)) B HIEIE A2 BA| MBAROIEY LM E 200 &Y
3 2oy Me1E 20| E QUCH MA|S 2A OIS HIEE FO|Clole) SAeE vk sojoj gl 22
8 ZUsls ojud MA|E e Clutejals HOj0IS2) A MBS Ux(sH= 7|817) 51718 Hi|EUCE

2008 10

weaeoizsn Py P5 7,

T MEEO Y Morr's Room



Foreword

Today, the development and proliferation of new \maging instruments have led to sweeping
transformation in the form and content of fine art. The rapid adoption of new media Including
image media is seen throughout the world as new trend of contemperary art. SeMA NamSeol|
has closely monitored the trend and now presents Merz's Room, an exhibition inspired by the
architectural characteristics of NamSeoul annex bullding of Seoul Museum of Art and also the
metaphor of Merzbauw, an installation work by Kurt Schwitters, a German Dadaist active in the
early twentieth century, Merz's Room looks at the new landscape of contemporary art. | hope
visitors to this exhibition come away with a good understanding of what the future holds In the
increasingly complex and exciting world of contemporary art.

October 2006

Ha Chong-hyun
Director of Seoul Museum of Art
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Merz's Room: Passing through the Labyrinthine

Merz's Room, the title of this exhibition, is a metaphor by which | intended to express the complexity and vicissitudes of the
emerging new landscape of fine art. Merz originated from the name Merzbau (Merz Building), a vast architectural structure
by Kurt Schwitters (1B87-1948), a Dadaist active in the early twentieth century. After returning to Hannover from Berlin in
1919, he created his own variety of Dadaism, which he called *Merz,” allegedly from the name ‘ComMERZ Bank' meaning
commercial bank. The word tself is artistically meaningless: it has no implications at all, "Baw’ is German for building or
house, but because the theme of this exhibition is a ‘room,’ | made the title "Merz's Room*

Kurt Schwitters is generally acknowledged as one of the twentieth century’s greatest masters of collage, and his life as an artist
in collage and installation is legendary. As this article is not actually about Kurt Schwitters, | will not elaborate on his works
here, though | should mention he is recognized as the pioneer of installation or environmental art, In particular, a
collageicolumn which he called a Schwitters-Sule (Schwitters’ Column, 1918-1938), best known as the Hannover Merzbau, draws
our attention in that it is total art-work ("oeuvre d'art totale) in which many ditferent modes of modern installation work are
integrated. Schwitters-Sule was a column that grew. |t grew out and up through the ceiling of his apartment in Hannover. He
finally had 1o cut a hole in the cailing and floor to extend his work outside the onginal armature of the building.

| think this kind of behavior is symbolic of uncontrollable artistic desire and imaginatbon. "Room’ is an extremely private space
filled with dreams and desires of the people living there. Private narratives are now rapidly proliferating, led by a new
generation of artists, and they are related to this room. Works by Ae Hee, Ahn Jin-u, and Cho Eun-gyeung in this exhibition
are directly related to this room,. As Hee's Pin-up Girl Series, photographs of the artist herself; works by Ahn Jin-u, which
feature stuffed clothes in a picture frame; and works by Cho Eun-gyeung, which present women's underwear, are all about
private narratives.

The interest in ‘private narratlves’ began to emerge with the advent of post-modernism, when the wide discussion an
modernism finally faded. It s a manifestation of the view that art is considered a "vessel' containing the naive dreams and
imaginations of an artist as an ordinary individual, rather a means of serving grand ideals such as progressivism of revolution.
Looking at the contemporary art of Korea from a diachronic viewpeoint, private narratives became common after the Museum
was founded in 1987, when the power of ‘popular art,’ which had dominated the art world In the BOs, showed the signs of
weakening. It could be said that members of the Museum were pioneers of 3 new generation ar, and they clearly declared
freedom as opposed to ideology. For the next twenty years, Korea rapidly transformed into a post-capitalist society. Today,
Korea it an (T power and a world leader In terms of percentage of the population that uses computers. Korea is récognized as
a Mecca of electronics, specifically in internet technology, mobile phones, PDP, digital cameras, and games. The rise In
perwonal writing through blogs among the public has facilitated the formation of ‘blocks’ or ‘cells’ by the medium of language
or images. Now artworks are more widely traded in secret on websites rather than being shown in institutional spaces such as
galleries and art museums. A wall as a partition that divides rooms is now countlessly divided and more elaborate, and It s
being transformed into a ritual place for secret gatherings.

The inter-activeness of computers prompts the audience to participate in art. Now art is recognized as a proceds rather than
a result, and the process of artwork itself s performance. Some artwork cannot be completed without the participation of
the audience. Works by Lee Bel-kyoung, Kim Byoung-ho, leong Jeong-ju, and Lee Jang-won at this exhibition are good
examples of this.

One of new developments over the last few years has been the rapid spread of new media including image media. The
development of new Imaging Instruments and thelr rapld adoption have allowed for a transformation in the form and
content of fine art. That is, the existing genres of art including sculpture, photography, and applied fine art as well as
painting have given way to a new realm of expression where computers allow free manipulation and synthesis of images.
Electronic synthesis technology has been developing by leaps and bounds, and what was only recently impossible to express
through painting or sculpture has been made possible. Fantastic scenes ke those in Spielburg-type sclence fiction films, in
which computer synthesis technologies are used intensively, are important elements to attract the audience. Video art has
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been firmly established itself a4 a genre of art alter experimentation by Nam June Palk. Artists are now taking a cinematic
approach to video art. At this exhibition, the audience can enjoy unigue views of the artists from video works by Elizabeth,
Iratxe Jaio, Colin McMulan, and Nitin Shroft, who |oined the team of ‘Light the House of 5iji, a Painter’ planned and arranged
by Park Wan-joa. Light the House of 5iji, a Painter is reproduction of a performance done in the studio of painter Byeon 5i-
n Danam-dong, Seongbuk-gu in Secul. It is strongly connected to the scene at the studio of Byeon Si-ji

The proliferation of camcorders, digital cameras, and computen among the general public has opened a new ra in which
nearly everything can be expressad much more easily than through painting. it s especially so among new generation. Now,
fine art 15 no longer the exclusive domain of professionals. For this reason, the sense of crisis or agony of artists today may be
much greater than in the early nineteenth century, when the camera was invented, something against which they had to
fight. Nonetheless, in the same manner that the advent of video did not bring abouwt the demise of fllm, the advem of image
media will unlikely spell the end of the canvas. il painting embodias the warmth of the artist's own strokes and will remain
keloved by the public for its unique feeling in the era of images. Qi paintings by Heo Jeung-sod, the only ol painter
presented at this exhibition, are afl the more CoRSpiCUOUS.

Like oil painting, sculpture is alse being challenged by the latest technologies and image media. Sculpture is actually more
threatened than any other genre of art in this era of brilllant images because of its inherently static nature. The existential
threat to its survival is evidenced by the migration of so many sculptors into image media. Even so, Kim Sang-gyun, Loe Kang-
won, and Geum Joong-ki have established their own worlds of art with the use of unigue materialy and draw our attention.

Two artists who use light as media are presented at this exhibition Lee Joong-keun used the latest LEDS to show a work of
constantly changing colors. Kim Bum-su produced stained glass works from waste fiim. In addition to these two artists, Lee Eun-
jeon, who joined the team of ‘Light the House of Sijl, a Painter,” participated in this exhibition with an installation using light.

The last group of artists redefined the so-called the concept of beauty. Debble Han gquestions the standards of beauty by
distarting the lips of Venus, widely considered a paragon of beauty, Along with Debble Han's work are recent works by
Chung lin-a, Lee Hee-myoung, Han Hyo-seck, and Chol aoo-ang. Chung Jin-a transforms night soil something that is
generally considered dirty, disgusting, and unsanitary into something beautiful,

The interest in things bizarre s ane of the signs that speaks for our soclety today. Through a deliberate and provocative
rebellion against beauty, the ugliness attacks an imaginary point on the other side hidden by beauty. This gives rise to the
paradox of beauty created from extreme ughiness, Grotesqueness shocks viewens and causes them to reflect deeply. Good
examples of works that have this effect are those by Han Hyo-seok, Lee Hee-myoung. and Choi xoo-ang. In contrast, the work
by Kim lu-yon reminds the vieswers the dignity of life by showing the process of sprouting and growing of plants. I Kim Ju-
yon's work, an environmental work, the process iself is art.

| wiriild like to add that the title of this exhibition, Merz's Room, was (maplred by architectural characteristics of the MamSeoul
Annex bullding of Seoul Museum of Art SeMA NamSeoul), The concapt of a roam in Merz's Room and the artist invited 1o
this exhibition have no particular relation to each other. Of course, for some artists, it may well be that there are relations in
torms of matenals used, but this ks not iImportant. What drew my attention most was the elegant appearance of the building
of the S5eMA NamSeoul and the labyrinthine layout of the rooms. This Western-style bullding (former Embassy of Belgium)
wath built one hundred years ago in baroque and classical styles that are in great harmony, and it witnessed the turbulence of
Korean history since the Great Han Empire penod. This Western-style building also witnessed nearly 100 years of turbulence in
modem and contemporary Karean art, since 1909, when Kho Hee-dong went to Tokyo to study oil painting. As the curator of
this exhibitian, | tried to condense and show symbolically the history of Korean art “from oll painting to computer art’
Although the artists presented in this exhibition range in age from the twenties to the forties, all genres and media of Korean
art are represented. 1t may well be that the historic symbolism of this bullding and the nature of this exhibition are in
harmony to soma extent.

Yoon Jinsup, Guest Curator
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Loose Collisions -On photography of Geum Joong-Ki

“The world i the whole of what i the case®. When | fint saw photographs of Geum Joong-ki, not as images but as a language, | conudered his works to
be the philesophy of language logle Tractatus Logico-philosophicus occurs to me. Wittgenstein reflected how languages express the world not of things
but of facts. And in Tractatus Logico-philosophicus, he declared that the language i a sort of ‘picture’ of world, and that insofar as the language has a
rmeaning. But the languages as 3 "logical plcture® of the world has the limitation, According to i argument, value-subiject such as meaning of life, the
beauty and the goodness should be wlent because they can be seen but cannot be spoken. Here, Geum Joong-ii takes pictures in ofder 1o show us
something “speechless®. As Wittgenstein wrote Tractatus Logico-philosophicus after seeing the photograph that explained the situation of the cad
accacent in Parls by using the model car and dalls

Afrer driving through the layooro at midnight, | arrived at hin viudio, There are so many things that he Tound in Hwanghak dang in Seoul and a1 the llea
rrarket (n Parly, In fact the Obpect 1 not strange to him. He has tsed the object s the sign undentanding the world as the phepomena such a4 candles,
Briquet, soap, dust and » gas mask in his works. The objects directly showed the duplicate reality both in atelier and in the actual space of exhibition hall
Mo they come into the darkness of the camera

His works are unexpectedly umple. They it juctapose twe different objects. But this distinguishes him from other photographers. His photography &
reither a fecord nor a window 1o the world net in peinting the camera at presentiation of the world. Geum Joong-ki concentrates his effort an creating
posdble facts through the combination and re-arangement than disclosing the objects themselves Objects sre just tools to wpeculate on the workd a8 well
as the language to him. His srategy & similar to dipaysement of surrealist in terrms of the justaposition of heterogensows objects such 2 a cat and a
rolsetrap, an old camera and a beautiful young tady. But it k't meant to show the piychological thodk or unconscows world but meant (o waiching lor
the spisternological meaning link between two objects. Geum joang-ki's eyes and cogitatiom are that gare at old and antigue abjecty and cartoon
characters are similar to those of archeologivt betsuse he stuties objects but condition for the possibility -formation principle- not a3 the sign that
operates as the presentation of the waorld. His photographies deny the reality outside photographies. He observed the events a1 the formational
phencmenon that the justapodition of the aobpects formi. There are only “wihat & the case’ and ‘meaning’ a3 an event not & reference in hiv plcture that
exist no signifiant and no signifi?. There are only eventi within the image whare time doein't exist.

The justiposition he uses as the way of linding out the pluraiity of the potential coeeistence of the objects becomes the play and makes the dilfrance
changing the meaning structure. His works remind Nietzsche's “the play of the language® and Derrida’s "Deconstruction® &t the same timz. His
photography repeated the duplicate same and different meaning by approaching already wed dally products again, Like this, finding out another
postibliity with each objecy performing as the language pressntastion and thinking sbout them. 50 to speak, Geem loong-kl who makes an events &
sirmilar to # language logican.

Here Geumn joong-ki makes & proposition that has the loghkt linking like 3 loop through the combination of the abjects & an existence of non-property.
The justapotition of the objecth to show the condition of the possibility makes the 'logical picture’ that implies the institutionasl perdeption. But when 1t
was restored to the language. the contradictory justaposition of the objects makes the “fale preposition” His phatography (4 ust telling the fale
propasition. But the problem i not whether the proposition iy true or not, but that the false proposition i possible and the very proposition creates the
meaning. The proposition{language) is always true of talie. However the object constitutes this proposition s neither true or fale. They sxist outide the
truth or falsehood. Geum joong-ki overcomes this problem with the ‘metaphor” that the |ension between two objects The photography as the icon
beyond the limitathon that depends an the structure and the regulation plays an important robe lorming the practical structure that makes the lalie
propasition "metaphor’ it ifts up the false proposition to the metaphysical dimension. Hi photographs shois the fact that the principle or the logic of the
langusge is ultimately an illuslon with the visusl metaphor that transcends the language princple, And they alwo show that the proposition beyond the
truth of falsehood tell that the substance of the propasition s the logical-semiotic possbility of the subject with slence

The titie of thiv exhibition ~loose colleom”® speziy for the point very well. He tried to combine |ots of word (o decide thia title. The composition principle
af this title that a little contradictony two wordsi{language presentation) tonstituted proves his workd view obiviously, Above all, the meaning of the sword
el “collision’ expresses the destructive power enough. But the destructive power of collislon becomes powerliess by adding the adjective ‘loose” to
collision’ With this, between the two heterogeneous objects, the amilarity of the meaning and the spatial contiguity form the intersection and the
callision turms into the junction. Therefore "loose colliion® is the interrelation not the mutusl destroction

AL we can swee here, the works of Geurn foong-ki are studies on the relationship between the objedts and between the obiect and the slements outside
the object That i to say, his works thow the links af human being, objects and the environment by discloving the interrelationship of the objects and
relationship between the objects and a priorls, Geurmn Joong-kl who findy out the metaphor in the structure of the objects and knows how to put them
into the false proposition is not so much a logician as a rhetorician,

The humaor is other slement that we should pay an attention in his woiks: After Nietzwche, the laugh of Dada of Avant-garde that made art cloie 1o the
dimension of the life not that af the illusion means the subvension and deconstruction @ the reaction 1o the o of the meaning The laugh that the
jurtaposition brought is not only the rhwtoric of the irony and the ridicule butl also post-structural rhetoric that requests the domantiement of the
meaning. Like this Geum Joong-ki that arlses from the absolute abandonment of the transcendental meaning functiom as the paradoxicil crestion of the
new meaning of life hidden in the world and as the sertlement of the difference betwesn the meaning and the meaningleswness, and the exivtence and
non-exlstence that the two objects reveals. His humor that can owercome the denlal of the life & the dhmantiement of the mesning and the dlence of
the maaning and the slience of the art iv an effort to approach the meaning workd,

The photographt of Geum Joong-ki that experiment the epistemological callsion s the working of Tinding out the reality and the truth with the help of
the cogitation & well as the metaphor-action to v the lahe propodtion. The photograph that be utee as a medium at thls axhibition function a the
logical semiotic field to reveal the truth{the link) hidden in the relatiom of the oblects and a3 confirmation of what truth 5. And then they show us
somEthing we could not speculate about, we could not speak of or the fact that comtituted the world, that i to say, what “what s the case” i His
photographs leads ud to aporia. Aa Aristotle sald that the philosophy begim at the wirprise of the aporia, the reading of Geum loong-ki, the rhetorician's
photographs beging at the turprise of the false propasition,

Mok, Sun Seok (Doctor of plastic art)
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Bayond Descripiion | Sajium o536 6« 2400 o

Recently. | have worked with one theme. The terhes wnder the title of "HIDDEN EMOTHONS® are & st of experiments and MVt ions
about the potentiality of material in relation to an interaction of Hight and matter. They start with reassembling many kinds of films which
were alreatly put on the streen or fell into disuse whether lve film, documentary, or black and white one, ahd then proceeding 1o

IATrOoC e An artiniceal Tacthor of |I|]|'|1' SNl Carmtaryimg 14 I|||"'|ﬂ|'|'| [ ':II"-'..'-, 514 II-;]"” At the stati IFriscpE 11 ||||-|-|I_ Il'dfj'llll to reronfermation of

i UV procCets, We Can say that the 1ilm images are transformed into plastic |£||'-_|1||;1_-qr_-_ and thereby ultrmately int

ditality ot Tilm Bagl el
fine arty. Such & result can be achieved through the act of discrimirnatmg the techngpues o1 fing 8 ang those ol film ar widea, which

wignihes reethiting my amotions ang imagifationd of the fiw Images createn by r-_|1r.ir-|_;, E..'I'11III-:_| and rearranging Tapes making s ot
Mativess and tramparency ol film, say, cammanding the langusge of fine arts. In this way, my work can express what | thenk art i breaking

Feciim 1hH&E contest ot T

There exist many stomas in the state of stillneds whiech Bave cdiviEerss RISTonieEs ||.||.'h;.|_r|_'||_||'||1l. and people in my weritk The rorndenserd

>k

memones contained respectively in 35mm, 16mm, Gmm films will grow nto a new kind of aesthetic language the contents of them will

e repdited according to the cammunication with me, and become iInhabited in my language finding a ninvy fredlm, where | would e 1o

discover my hidden emotions

184 & ';'1._-'_ .'lr I'ﬂ.'.l-': F =R
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A+ | Kim Sang Gyun




| cremse around the Seoul Metropalitan Area and s suburks to study architecture. Bulldings have
bean a prominent part of the wenery in my sumoundings since my chilghobd, Comequentyy, they
at & part of my everyday life, have become a main motl of my armwork since | stared sculpting
Mow | scrutinize the buildings more thoroughly by paying more attention to their inferion, fron
viddes. rears. and the comtruction processes, | capture them through photography Tor soulptic
recreation. Designs are drawen, prototypes are made, iron rods are put together, and cements are
moided. Just like others fill the dty with buildings, | play their part in my studio with my minatuee
architecture. My imagination comes 1o lite to roam around and through aifferent sturcuires
imtaliments are duplicated and added onto ane another without a et goal. Then a though! oroided

my i, *Space called Seoul, @nd the Republic of Korea, I8 filled with so many chaotic dreams,”

deearms that comply to commoan and enidledl dedifes thal most peaple with Httle patiencs orsus
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Ecological Art

Junoan W' & rpcend artwerks ghowy @n emplery shyie of scological arf that uses rature as s ulimalo Foprhions! source: and matens, bl fe
Hesssr 771 rhinen thal we cannot frd thee raturs friendly lerdency in her prevous works . The sco-nandly philasophy basscd on the ssssence for s s o
oonmstant keyword thal s domnated il whol ot wordd,  Themelomn, Kme?s moeit & Hesis to b apprecmted not & @ rapture Fom hs oot
prtwerkE, but @8 the marty of e preous aprouiing sas,  The natura, 8 subyecot in har work, @ Gffarent rom mataralsm that uong rature st as
i subject matter. arel aino diferent from misndesting of naturs IhoUgh! Bl brngs nature oo e sl BN MoOMENSe I, HOwier, She preciond
g &t b0 consicer rallitg B8 0 Wng creatuin ard represant nalure o8 iteall, [0 her work. working 1ogethar with the nature mesns thal SMe fad ked
Wy the rasture End procucsst wirks togsthes wilh nitud manters i that envworment for & cantan perad without contacting ihe chdizatian_ Through His
working prooess, Hir work shows resgioTs to the cirauition pincpie of the nalure thet repsating oreaton and estinction. The whoks wirk [roces &
ot cistingt from the naturs sooiogy Bs s took Py gulsect trom he nature
O thie ofhe hang, "Wing art?7 shares its concsat wah eco famininm ang ferminsm, becouss @ considern ife tsef an o frus nalure. ©F coume
cloasn T maan et Bs b on exoluaive sghd of feminism, bt 1t i b that substantial fRminiam o 10 idanidy n ainhese symbol, sgn-and mythce
saurs of the Me AS wa oon ass hets, 77ivng @177 of Juyon Kim s o proctics of noturstiern thit ecognize humaon and nalune 28 & unty, & question
bl the gerstal condtion of fuman whode nature & a iz, and most importantly B8 & wiry 10 190 8 senal cendity of warman This iderdity @ &
vegetal (magmation comparing with an animal rregeation, hoeontsl arder bge companng with wertics eage, and prachos eslrication of
FeeErnOny,

Crung-Hwan Kho (At Cring
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| have remained preoccupled with certain enduring themes- the most difficult but challenging issues of identity and seif
representation, especially with mast natably the relationship between artist and subject. Since | try to be an observer and listener as
artist, every project I'm involved in i totally based on collaboration work between wibject and artist. With maximum usage of video
“playback” tunction | let subjects be on their stage in consciousness. | would say the ‘playback’ function b what makes Art the most
active and “real”; how rapidly we can get reactions from what we see & hear, and change our conception of what we are actually
seeing & hearing...” The researched-based project depicts from factual to llusive reality with critical ideas about performance and

documentary while artist exploring the parallels between therapeutic and artistic Process

Artisl Statemeant
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Conversation through evanioay Im afge

We always create saperience Tron gniaciimng 'mage
FTVEETION Y., MEw FEDEriEnces me '|'-'l""l'||1lr“- ENIRLEINE] 171 ChLdR
Hvas, In ather wordi, Iingredaent 1o crating a nove
conversation are the time that makes relationships and
experiencng the space 1N ofder 1O Consume 1he image and
ihe power and energy to produce midtual unoerstanding
Fhere are relationship and communication (n all ¥iLua
images and experience (0 spatial place. | wish to creata
rhivihm and image freely from absolute Truih or
nieeraal|ty

Sourroundad by countless images and text from the Hees of
Hfe cut, vwee respond, we exefciie, and we bregathe. mages
ol the work walking and going to somewhere show
another autonomous <bDeComings> INsiae thE sl
genarating spare. These moments of Making movement can

be thought s FrLiFroerin g our present (Thure)
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She deviates from the general, fived way of sesing, and let represented images move fresly from the gaze. 1T s the ght which saizes
the eyes of spectators and objects of projection that light captures arg “moving” relatives. Animation images ropeating and
accumulating the same stories and characters are a sort of shadows of the memary. The light from the projector directed to the wall
ar the floor is not a settled life. It keeps trying 1o tum toward the others and to get out there. It s rather memory getting dispersed

and dissociated, which tends to speak again “now, than the one establishing the center in iselt and remaimning still
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Light up The Painter Siji's House




Imtke Jaso | Welocome 1o Beifast | 2003 Elizabath Fearon | S=rcs | 200

AlX|2i2be| E & WEic | Light up The Painter 5ij1's House
Lo 87| WS Elizabeth Fearon, ratee Jaio, 0|2, Colin McMullan, Nitin Shroff

Media . Video, Oblect Imstallation

— . 3 = F = [ g
= ; : - ; = | ]| | I 1 | L] ":'- i _I! 1| 1 | =1 :_I" 3 I | & 1 T e i "_I iy | : 1! i (L I | 1.1
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Thete i & building titled <Painter, 5iji's Houses (n north-gast Seoul, South Korea | came across he buillding on the way [0 mystudio. | was a
resident artist of Chandong Studio of National Museum of Contemporary Art, Korea in 2004, From the tile and the large show windows on the
front of the building, | inferred that it was a private gallery of the paimter Byun, 5ip based (Jiving and working) in Jeju wland \n Korea. The
bullding located in an ordinaryarea, was not very bold far an attiliation with an old great artist, 1T v ¢ bodetl and & Bit dutty when | saw it 1or the
first time from the running bus. It was pretty easy to olerve because the area was often blodked wath trathc, | guessed hirs? ‘under preparatiol
an the apening’, and then, 'some delay Atter a while, | ended up candluding 1t "closesd]”. | came 1o forget abowut It as i et the stisdio “'--:_]-.I-r' |
fourdd The howE when | re-vidted the studin for a show i 2005, the bullkding way standing a4 11 had besn, then | found out that it was cloned
Hecaina not freguently uaed. The cunosity as ar anlooker had turned Into an Interest on an artesark abound the bound batwesn the two artists,
pne iy the great artist Byun, 5ip who [had newer Seen in peron antd the other 1 1. | cams [0 make 4 stenario about the bullding in the point of
‘abandoned | desert’, which might have been faraway from the reality. For a pant of an old great artist tanding alone as an imaginary object, |
decided to ‘Haht up®. The bublding, invited friend artist accompanied with each own™s "Paiiler 5, Ang then | bring up the houss 1o activate in

the Marz™s room at Seoul Musewm o &rf, Namyeod! AsAnnes

Elizabeth Fearon
= 120 Ma e B Chlir]
Titie: Seance, Media® Yideo (shot on mini DY), Appros, 1:21, Date! J00%

Leance axplores the relationshlp between the physical mortal bodyhwork ol an artist, the art that tramcends that body'mortality, and the many

intimate relationships that work may have with viewsrs and spaces as it continues to live beyond the bodymortal life of its maker

Iratxe Jaio

Tithe | Welcome to Belfast, Media  Video, Date | 20603, Credit : Made thanks to Flax Art Studio, Belfat

On one of my endbess wwalkiy g Ing Yy feskdency at the Fran Art studio program in Heltast, | saw a parfntef dfumeiting On &n @mply can, pradiicing
a tune for & protestant parade. it wat a beautiful poetical snuation that described precsely the way | saw the daly life of thedity, dramatically
Ioaded with political meamng, | azked tor his cooperation to record the wtudton mn viden, But half way the recording, someone called him on the
maobile phone, and he picked i1 up taying, “You are never going to believe what | am domg. | am being Tiirmed by @ Spanish ourst”

Atter the peace agreement In 1998, tourlsm has become a developing Industry in Belfast But how can a city with such a history of conflict, one

that sn't completely over yel, mike itself attractwe? And what role does the tourkst have In the reorganization of thy society?
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Calin McMullan
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Precariouily perched betwesn two opposing forces. | almast felt myself standing on a psychic tightrope, One force beckons me to stop
whenever | feel sick and tired of all these thingt, while the ather frantically warm me to go further. Taking an untrodden road or treading

the road all by myself erues a tremendous amount of feeling of being disconnected from the world, Inner restiessness and angst as an
artist has led me concentrate on myself rather than outside including guys In search of trashy love songs. Candidly confronting my
inherent loneliness. | have been macking a snobbish emational drain called “love® and "mold-casted” (mult-produced) marriage system
in Korean society. Lopking carefully into social and cultural phenomenaon, especially life of the unprevileged seems an Inevitable

requirement for producing a good quality of artworks

in my first solo exhibition, | wanted to rebuke our highly patriarchal society by making a wedding dress with no one wearing. and a hyper-
realistic modelling of & naked woman body titled s <My Son's Woamans>, Even though they are indicative of a critical narrative on middle-
aged woman, they insinuate | am inevitably destined to be ane of them in any near future. Reflecting my childhood, | was 8 kind of black
sheep in our family complaining of not being recognizad as well as my elder brother and having unending troubles especially with my
mom. Gliss shoes made of tramparent plastic, and three hundiads,of Barble dolls and her boyfriends are all intended to distort the
structured comsciousness of anima and anbmus, eac sizmting ideblog sipg & man and a woman. Considering the fact that art is
a kind of density of deslre which awaits to be Tulfill decied t lacking and hurting and chose to be as outipoken as |
can be toward what | can do to cure rn-,,-l.p.-rl ;

an gmininity. Some are casted and coversd with
sconstructed ice breaken. The vulnerability
pm mental burden of being a female.
§ secuctive power, Through the works of
3 8 liberated being.

High-hoel shoes are one of the mast ofte
fried rice or nickel stubs, while ot _
shown In the recently exhibited highshes
Shoes, | believe, are well-comparable it

shioes and clathes reflecting uneasingss @ d 1

SRR, SARSPRTY ISR BITI{ FISN T TDE SRSty e o fige. My first sponge veork began |n 2003
from <lalas. & wearable sculpture which engaged Ve _-' _ e : V& SUCh @8 & pregnant woman, of an ovenweight
woman with B kg weight bags inside. <H ez i3 an waarat king wea B3 to hold thermelves. <Lack or Excess, an
installation compoted of more than ofe hundred sponge pleces, clandestinely the mall artist's desire, trauma, upsetting memories.

q packing and unpacking. The light-weighted,
people. The rarely-used material due to its

Selection of sponge as & main material s de
urstable yet flukd, and absorbant substance ‘.
everydayness reveals the hidden beauty of jewel-l ke
uf:h:nﬂmlih.ﬂw_mﬂmu{mﬂmuptmwng_ :
extensively, rather than seftling down in one wmﬁhnﬁw!mum-mm advertisement for luxury brand
products, are on the extersion of my works by playing mysel! &y & traveller packing and unpacking Last but non the least, seauality
appears hard to overlook, when comidering the mechanism of commercial advertisement and a representative snapshot of the

contemporary sockety.

An upcoming exhibitlon (2007) will be organized with medium of video and pholography with yymbolic messages of ‘Goddess’ by
| storyteling and paradox of socio-cultural criticism along with sponge sculpture, Sensational photography will not be intended a3 a
noticeable promation but pose a great importance as a critical linkage to a deeper level exploration into myself, My persistent trials of
Wﬂglﬂmﬁmhﬂmmhﬁy:hmmuﬂlﬂtndﬂadﬂmﬂﬁnmmwlghﬂnnandmphﬁummh
my relnterpretation. Recalling the fragrance only belonging to full-fledged human beings and a scarlet bud which might have been
pickad & long time ago, the creativity penetrating my own being will hopefully light up my lonely, yet rewarding crusade.
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OjEHE RER e Sowris TlGE TUNE DR g ket HoHEsical STIMFEIC FA)EH= uiR
& 0] /A= MR FUEE Matoio], o)ig Yo] JRGE TS e IR T gejaEe e e omele
TAEE Mad LR Ren, 3 sl ST S Rolo, oidd 47E J8NE YaEoZ gatiol off
SHMESEY B SAIME ol SR BY Hios BufRa O], HEE mA OE 2myy JRgs B
S E THINCEL TEHE THEEE= iEH S HE 2F7] JIER Wal S @REiE Ao as T
Elofch?| SIS Eaél= “olt) O HalE Sl =l aisio] ol NI =i S o ad
SN DAl HEs LN TN SENR TE N8 0)0FEL| WA D IR0 0fa ety SRR x| 39l
E M IUEEM HEEL oF 28T YA g SSASAE =0 E Ree e § THES A TS
M 24l MEE olea s BENG UL W, MF 88, i, § B O AW SEIE Wi 22REE 2
nasEs ZHE SME0] B BMEE 27 0RICHE 0SS0 ST M, WO AFHoS s B4 o)
EjE PHaEA B

I18BNsEE



. - ! #u ol TR T
= ll.. -.I-I.I-.I. I'.-I'-' . '

ol ek braildic -
._ i 1 bl ’J i AT .I _.‘
..r ...-:... :-r-.ll—-u --- i

teld -'L : artist ' 'ﬁﬁhﬂﬂ phen
by p ._,” ',u, ["- N "hﬂﬂMMHmnﬂﬂtmm He
« from ...,_..;-J. @ shadow Into one, or spreads around sponge poviders
 of creating ¢ ﬁh'hm which results in giving a sense of substance 1o

L Ehan w "‘- !- od In this way seem to subtly oscillate betweean sculpture
i '_:;':':_;;;, '_" m they give an impression of painting like silhouette

a5 P Wﬁhhﬂm:nﬂﬂh‘lﬂmﬂmwthnappurmhlhrﬂ

_ ,,l:l # 1'_1 with mess. Beside these sponge works, his senes of casts made by melting
W L.’. llﬂ'ht' ﬂ‘ltl! dualism af sculpture and painting By overlapping bottles, shoes,

. -;;:-" illars holsed and others, they sometimes suggest the skyline of mountains upon

I'_I:'""" n “nﬂm tirmes, the image of downtown come down to plane silhoustte

il Kho, Chung-Hwan (Art Critic)
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identi ﬁﬁ; jn and self-conscious
"’ o life and things is cast,

ﬂmﬂhﬂhmnﬂ
: of seif and Its surrounding
i ty fram the inside or surrounding
tying Underwear, dress, shoes, bag and
_,1""‘"; «d newly through figurative variation.
i intention not to abjectify them. An object is
g any more, Such objects are reinterpreted
c "'* hmﬂnfﬂmrmhnhdhynnﬂiwm
Pty all kinds of ideas through fixing from solid to
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There maybe & Village where Giant superpower and?
feeble Nymphs? co-exnt

For Giant nymphs are nothing less than [iftle oreatures
wrhich live ugon® im. For Iy goes not? asen? realize
they are there for the ittle lves

For ympher it may not e [:If'.IS'i.-l'lll-' D learn now
influential he shall be  for the Superpower seem (oo
g to them

HOowewer £ in thedr nature? they always Enow how to
betiawe for each other's ske

Mymphs learm very quickly how to survive? all that
LN & TeErmMperamant ‘|I|'.'|-I|1',-' aMNd Laliing

sometimes hiding themselves in the shadow
sarmdtimeed pleading glant of ik Impudsncal

That whale relationihip maybe valition of the

Suipher poeer arf &wven that of Nymphs

widh to make neutral stand? and observe the Village
I'.-._|r|_||_u__1I|I-,. ftar |, a weak Nympah by nature, also

ruay f turn reysel] Inta f 4 Geant to somie Hiving sowu
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The art works or the model of buildings that | make focus on the spaces like the Hving roam and the
bathrooam that | have previously lived in, the gymnasium and the dormitory that | have experlenced,
reproducing the authentic impression and atmesphere these spaces give off,

| arrange the most basic architectural conditions like the size and the structure of a room, the
location of & window, and intensity of the light in order to capture the unique aura In thres
dimensional building structures

What is interesting s the fact that the eye of a camera is included withen such a structure.

Through the eye of the camara | have been researching how the authentic aura of sach space is
experienced by certain visual conditions.

The camera could be understood as a tool to investigate the relation between the physical and
parceptive locations.

The model of actual space with the camera installed inside allows spectators to get the inside
infarmation only through the eye of the camern.

Spectators who deslre to gain a complete understanding are faced with the physical impassibility of
eitering Into the wpace. They can only experience the leeling of being inside by injecting their
emotions imo the eye of the camera

In this sense the camera In my work is the extended as well as the expanded independent syer
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The artist desires to B3y “moaie" '||"||'|_'!|||]|'| the looks of The back of the Fead
He desires mare the commumication of the self * not & the sell of being seen”™ any more He e fe e
1o deal with a desire of the self which has never been expressed until now and

he has never wished to be found by anybody

I swch context the flower designs of the woman which seem to be old fashioned ook ko {0 Rave
been reconciliating with a conversion,
a seciet .;1E|.|rrg toward 1the Wwoman |,Lr-|-.3=r||"u:_: al the ':.[:.1.'"_'1_'1| |'l:||.'.I[:|||1|1'.1. af secdui I and representing

the Inmer desire which

doesy notl want 10 e -I:II.'II:IEIE.ifIg of 1Oating ANy maore
As wich the back of the head (3 the wi ol denial ggainet pther part of the desire of sErong

reconclliation and communication beyond such refusal at the wame time

As It I in continuty or discontinuity, so the relatron betwean the fronl and the back of the head
could be regulated relatively or oppositely sach othed
Iin other wordd, the back of the head s ant-1orm of the Tromt face and the extention of the form

processed padsionately but secratly at the same time
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The Equilibrium of Inequality (On an Individual in a Group)

Han, Hyo-Seck deals with the duality of human beings and the dilemma of an individual in & group as his subject matiers in the most
Prowocative Wy

in Han"Ds paintings. the images of the human face overlapped with the flesh that one can see at & butched's thop suggest the true nature
of human beings beneath thesr tkin, This work symbolizes the masks they wear in socal situations as well as the pretense and duality of
hirman beings, refuting the modernistic proposition that a man 15 a rational being and revealing n the truth that humans share a
carmmon property with beasts

One, however, can also find socio-palitical cannotations of the duality in this exhibition. High on the cofumn is a human head with two
faces one with his eyes open and the other dosed, This plece signified the duality of someone admired by many. The artist uses the ferm
‘political correctness’ to explain this work titled a3 <We are cursed to thinks. This piece portrays & situation in which something unethical
can be desmed virtuous for the sake of the group to which one belongs, It conveys the duality that one person has and at the same time
shows the limitations he or she has within in a greater group of power

Sormetimed. the price that individualy have to pay for the good of the group and its power requires more than just weanng masks or
havirg two faces. Sometimes it can require a much greater sacrifice than that. Nameless individual deprived of any significant penwer an
their own have to sactifice themmselves in some instances, much like a slaughtered pig, for the group itsell or more often than not for
thaose who hold the power within the group. The work <Equilibriurn of Inegquality> explicitly addiretses this ssue, The term ‘equilibrium of
inequality"Ois used in the realm of economics to indicate a vtate in which a few in the ruling dass try to maintain the status quo of soclal
Inequality even at the expense and sacrifices of many while the many are not even aware that this is happening. Such a phenomenon i3
aften witnedsed in the relationships between companies and consumers in a capitalist soclety and among different races within a society

It s this moralistic humanism that underfies the shocking images of Han, Hyo- Seok’s works

Waon, Yungtae (Art Critic)
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