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TERRAINFORMING starts from the given that maps, borders, and
landscapes are not only constructions, but fictions and abstractions that
nevertheless forecast and foreclose life on earth to come. From here

it is worthwhile to begin to look at systems, routes and non-disclosing
forms that might act as alternate maps. Through a series of lectures,
presentations, and artistic contributions, this two-day program proposes
several aterritorial ways of relating to multiple spatial conditions, and to
finding social solidarities.

TERRAINFORMING brings together several approaches to
reading borders, the mapping of information, migrancies, languages of
transnationalisms, and ways of visualizing social relations in Seoul and
several conjunctions beyond. As a part of the 12th Seoul Mediacity pre-
Biennale, the events forecast a few of the ideas, ways of understanding,
artistic practices, and aesthetics of the project to come.

The lectures, performances, presentations, and sonic and video
works included in the program deal with how to work from the
non-territorial conditions of diaspora through examinations of disputed
lands and identities, concepts of networks and non-physical locality, and
environmental sensing. Objects of study include rivers, occupations, the
tropics, field sounds, radio waves, abstractions, codes, and fragments of
representation.
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Day 1. COLLECTING, INTERSECTING

This too, Is a Map

Rachael Rakes
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Post-Localization Syndrome

Min-hyung Kang

About spatial perception, Hong Cheolki,
learning through artworks at STATION Kwon Jin
Mountain and Water: Divergent Memories of Duman Bo Wang

Where’s your body? Pushed out, Seeped out.

Chan Sook Choi

Architectures of Displacement Nishat Awan
Day 2. SENSING, REPLACING
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MAPU KUFULL (LANDSEA FOOD)

Seba Calfuqueo

Heat Waves

Kent Chan
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Seddy: How to Meet Dodo
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Day 1 . COLLECTI NG, I NTERSECTI NG PART1 18:00-18:10 Kwon Jin Introduction
. 12 (10 min) HE 274
L |
M . 2o7| wklst|
18:10-18:30 Rachael Rakes This too, Is a Map
10 December 2022 (Sat) 18:00-21:40 (20 min) o] gjo|3 A 0]2 HA|, stte] x| =ofct
SeMA Seosomun 3F Project Gallery
2022'4 128 10¥ £E2218:00-21:40
MEAZ0[E2 MAZ 2R 35 T2HE H2{2|
In COLLECTING, INTERSECTING, the series of lectures, presentations, 2;‘)30_'}8150 ﬂL’};:‘Vung Kang E:’::;E’}ﬁ":;m" Syndrome
q min 2y =} HEE
and conversations present some examples and thoughts toward =
re-visualising spatial social life. Subjects range from the Duman river,
concrete art, invisible borders from South Korea to Germany, the mapping
of image documentation, non-spatial locality, and the challenging of
diasporic identity.
18:50-19:20 Hong Cheolki, Kwon Jin About spatial perception, learning through
e | b e |
Zo, WE 2|0 clistE AAE A ol ‘moy| wxlsr |’ = ZZt-Als|Eel &2 (30 min) e artworks at STATION
o - "~ SZHE X|Zfof| 2tst Chst (FHE) ZHE0lAM b7
NZPEOR CA| TASHS Aot W2 AJfSict. T2 T2o| sjet Sarzt 332| IO EEEERSE, (S SSAI B2l
OLE, LitollM SU7HXI2] HO|x| o= 2, 0|0|X| 7| 22| W, SZHH0|X| 22 K|S,
2|3 ClopA A FHx[Moje] =HMIHX|E ofECt.
19:20-19:50 Moderator: Sofia Dourron
(30 min) Participants: Hong Cheolki,
Kwon Jin, Min-hyung Kang,
Rachael Rakes
ARg): Amjop &
Ho: 2y, A%,
Zlo|d gloj3A, XY
Break  19:50-20:10
sl (20 min)
PART 2 20:10-20:30 Bo Wang Mountain and Water:
25 (20 min) o4 Divergent Memories of Duman
a2 Foto| Chtst 7S
20:30-20:50 Chan Sook Choi Where’s your body? Pushed out, Seeped out.
(20 min) kb =2 ofC|ofl AELIM? LqLt MojLtR:=.
20:50-21:10 Nishat Awan Architectures of Displacement
(20 min) L|AFE of2t Helo| AXRS
21:10-21:40 Moderator: Rachael Rakes Discussion
(30 min) Participants: Bo Wang, EE
Chan Sook Choi,
Nishat Awan

AR2]: 2[4 2|34
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Rachael Rakes
gjoj& zlo|3A

This too, Is a Map
0|Zd HA|, 5tLte] X|&o|c}

Post-Localization Syndrome Min-hyung Kang
o x|z MEE Zuy

The 12th Seoul Mediacity Biennale’s artistic director Rachael Rakes
presents a few of the scaffolding ideas of the exhibition and programs
to come, and discusses themes of non-maps, historical anti-mapping,
and present and future ways of seeing art and social existence through
networked ideas of diasporas and situational localities. The talk will also
touch upon making use of the ideological force of the map to look at
“non-informational” artworks, images, and materials differently.
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BEGINNER'S POLITICAL WORLD

BEGINNERS POLITICAL
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——

Agustina Woodgate,
Beginner’s Political Worid, 2014 OIAE|L} REA|O|E, (Z&Xte| XX AIA]), 2014
Courtesy of the artist IHHIZ

Post-Localization Syndrome is the title of a public program at Barim (an
art space located in Gwangju, South Korea) in 2022 based on Korean-ASEAN
exchange, as well as a concept that |, as a curator of the program, apply
to contemporary topography. Localization is a corporate/commercial term
and is commonly used in the fields of IT and gaming industries. However,
as a concept it came from the substitution of internationalization and
standardization of major powers after World War Il, and then used as

a concept opposed to globalization. | now think that this concept goes
beyond one-to-one translation, so to speak, ‘transcending translation’ to
suit the culture. We use this concept in our explanation of intercrossing
contexts between world(global) and region(local). What kind of world will
come after being localized? In this lecture, | would like to talk about some
of my concepts of reading hyperlocality through physical places and
digital technologies which were initiated while organizing platforms like
Barim and DEGITAL. | also want to develop these concepts further in the
future, but for now, | just hope that many people will pay attention and
share their intelligence and collaboration to these projects.
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Logo of Post-Localization Syndrome, 2022 (& $ix|st MEE) 21,2022
Designed by Siyoung Park CIRtQL: HFA|H
Courtesy of Barim HEE A3



About spatial perception, Hong Cheolki,
learning through artworks Kwon Jin
at STATION AT, ZHY|
STHH X|Ztof| 2kt Cist,

(EHE) ZZ0l|A <7

Mountain and Water: Bo Wang
Divergent Memories of Duman ete
A3} g: S0te| Chorst 7|9

This conversation starts with a brief narrative of the 25-year history of
Seoul Mediacity Biennale, which has continuously examined and tried to
define “media” of the time while acknowledging the strained relationship
between art and technology. This narrative becomes another kind of map
to read through multiple approaches to the varied practices of media art
in Korea as well as its continued struggle to articulate as a form of artistic
communication in the society.

Furthermore, throughout the pandemic experience, we've
collectively acknowledged both spatial disconnection in physical spaces
and infinite connectivity in online spaces, which has raised fundamental

questions around what defines experiencing art and how to perceive space.
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Based on an ongoing research collaboration between Bo Wang and
Xiaoxuan Lu, this presentation sheds light on water’s role as a participant
in not only the formation of physical reality in the riparian areas, but

also generations of conceptual relations among states within this ever-
changing and contested transborder region, the history of which has
always been deeply entangled within imperialist vision, colonial expansion,
nationalist sentiments and inexorable flows of commodification.
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Lee Kyuchul, Space and Perception O, (32t} Alx[Z)
unknown year and size S 5 37| oj&+
Courtesy of the private collector QA AT HIS

Tourists on top of Heaven Lake, 2018 S A HX] 2f2) 2ENS, 2018
Photo: Xiaoxuan Lu ARl AR
Courtesy of the artist ILHIZ



Where’s your body? Chan Sook Choi
Pushed out, Seeped out. x| Kb
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Architectures of Displacement Nishat Awan
Helo| UXE LIAFE of2t

This presentation will focus on the particular identities associated with
migration and movement, the sense of place embodied by territory/land,
and the senses of community expressed through the representations of
these relationships. This presentation considers the various cognitive
methods and solidarities of those who do not settle down, and captures
the passive and subtle vibrations they create. | have been working on
the inseparable relationship between the two countries | live between.
Focusing on several recent projects, this talk examines the other sides of
the representations of migration, and settlement recorded as a gridded
narrative: there are bodies that are slipped out, and leaked out and
traversed. These other sides imagine the possibility of a new locality.
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Chan Sook Choi, Still from it leaks, 2022 A2k, (it leaks) A8, 2022
Single channel video, 1 min chig Hic|2, 12
Courtesy of the artist IHHIZ

In this lecture, researcher Nishat Awan discusses concepts of diasporic
and spatial agencies, referring to her scholarly and visual practice re-
mapping the terms, lived experience, and transactions of migrations. Awan
also demonstrates the digital collaborative project, Topological Atlas,
which takes a transdisciplinary approach to analyzing and intervening in
border areas and creating alternate borderscapes.
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Nishat Awan and Cressida Kocienski,
‘Afghan refugee in Odessa, Ukraine, drawing a LIAFE ofgt, Sf|A|CE FAIQIAF], (0|3 0[0F7| ZRHE)
map of her journey from Afghanistan to Europe’ 3 ‘OlZIIL|AENf|M R 0|SE 232I0|LL 2O{|Ate]

from Migrant Narratives Project, 2016 OFI7H|AEHLHalO| J2)= X|E’, 2016



Day 2. SENSING, REPLACING
=M 2. 225171, ®glxisto|

PART 1

1=

11 December 2022 (Sun) 18:00-20:10
SeMA Seosomun 3F Project Gallery

2022'd4 128 11 YR 18:00-20:10
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In SENSING, REPLACING audio and audiovisual works come together

to explore specific intersections of place and history, focusing on how
regions, peoples and the non-human are represented, and alternate forms
of local and dislocated subjectivity. Some of the works included in this
program use visual representation as a tool for replacing known ideas of
the real and its spaciality. Other works further examine sound and sonic
transmission as other spaces of being and resting evidence for the real,
or the sonic as the forecast of the visual.
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18:00-18:10 Sofia Dourron Introduction

(10 min) ATjo} 72 ]|

18:10-18:15 Nadoe sediment observation_view point |

(5 min) L= HHME HE MM

18:15-18:20 Seba Calfuqueo MAPU KUFULL (LANDSEA FOOD)

(5 min) Mb ZEAIR OFF ZE(SX sjaE)

18:20-18:45 Kent Chan Heat Waves

(25 min) ZE Xt =g

18:45-19:05 Zai Tang Escape Velocity V (Solo Version)

(20 min) Xto] & 2E LE V(EER HY)

19:05-19:20 Dong Hyun Gwon Seddy: How to Meet Dodo

(15 min) x Sea Jung Kwon MiC|: EE 5 Qhp= i
HSHxHNE

19:20-19:40 Radio EE Radio as Map

(20 min) 2}C|Q EE X =7t E|= o]

19:40-20:10 Moderators: Kwon Jin, Discussion

(30 min) Rachael Rakes EE

Participants: Dong Hyun
Gwon, Radio EE,

Sea Jung Kwon, Zai Tang
AR2): #Z, 20| ™ 2fjo]3 A
Ho: AW, HMHE,

2tC|L EE, A}0| &



sediment observation_view point | Nadoe
(H™E 2E_AMMD) L=

MAPU KUFULL (LANDSEA FOOD) Seba Calfuqueo
(OFE E(SXI sjatE)) MH} ZEH 2

To feel the connection with the new environment and due to the anxiety
and sensitivity that emerged from unfamiliarity, Nadoe has lately paid
more attention to the hidden, delicate sound of people passing by. They
collected noises and field recordings and recreated them based on the
impression these sounds leave. sediment observation_view point | often
reveals specific sounds from the Netherlands: leaking water from canals
and sewers, bike sounds, and so on, which are passed through the filter
of a person who is out of their comfort zone.
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Nadoe, Still from
sediment observation_view point I, 2022 Lix, (RITE 2 AIM ) AL 2022
Courtesy of the artist IHHIZ

The Occupation of Araucania or “Pacification of Araucania” (1861-1883)
was a series of military campaigns by the Chilean army and settlers into
Mapuche territory which led to the incorporation of Araucania into Chilean
national territory. During this period of war and until today, mushrooms
are a very important source of food for Mapuche communities. Elders
teach children the techniques to collect them correctly, without damaging
the mycelium so that it continues to fructify. “Mapu Kufiill” (land seafood) is
the Mapudungun name for mushrooms and reflects both on the Mapuche
cosmology and how mushrooms have been a symbol of resistance.
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Seba Calfuqueo,

MAPU KUFULL (LANDSEA FOOD), 2020 MiHHZZA|2, (OHE RE (8K 81442)), 2020
3D video animation, sound, 5 min 30 sec 3D H|C|L OfL|H|o| M, AFRE, 52 30X

3D register by Valentina Riquelme 3D HIX|AE]: WHE|L} 2|2



Heat Waves Kent Chan
(= HE 3

Escape Velocity V (Solo Version) Zai Tang
EIE & V(ZE HH)) Xro| &

Heat Waves comprises twin montages of historical and contemporary
imagery and videos (filmed and found). Together they examine the contexts,
politics, and proliferation of the many aesthetics of heat. Aesthetics that
stem from regions of the tropics, where their solar proximity bestows
heat in abundance. Aesthetics that are often generalized, charged with
vibrancy, vitality, and visual complexity, that are increasingly mined at a
time when the earth is simultaneously warming.
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Kent Chan, Stills from Heat Waves, 2021 AE M, (FE) 28,2021
Video, 21 min 20 sec H|C|2, 212 20X
Courtesy of the artist IHHIZ

“What does it mean to listen to Nature in a time of ecological crisis?”
Escape Velocity V (Solo Version) is a surround-sound composition that sets
Zai Tang’s local wildlife recordings from Singapore in motion towards a
darker horizon. Escape Velocily is a series of works that builds upon Tang’s
long standing exploration of sites threatened by urbanization and hyper-
development. In this visually minimal iteration of his immersive installation
Escape Velocity V, voices of the Singaporean wild allude to the rhythms
and dynamics of the city, conjuring sonic imaginaries that accelerate
towards extinction. Listeners are invited to adjust their senses to dwell in
darkness, attuning to spectres of the creaturely and the non-human.
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Zai Tang, Escape Velocity V (Solo Version), 2022 X0 &, HE £k V(SR HH), 2022
Sound performance, 15 min A2 HEHA 158
Courtesy of the artist and Singapore Art Museum 7t vtz 20| HiES



Seddy: How to Meet Dodo
(MIC|: =& THH= W)

Dong Hyun Gwon
% Sea Jung Kwon
HEHxHNH

Radio as Map Radio EE
(X7t &£l = 2lE|2) 2iC| EE

Seddy: How to Meet Dodo is a video about our (Sea Jung, Sejun and

Dong Hyun) collective attempt to overcome our physical limitations and
meet with Dodo, our old dog. Dodo struggles with spending time alone,
especially after the death of Bamse, our other dog. To take care of Dodo
remotely while we are not home, we purchased pet care robots Appbot
RILEY and PEDDY. Playfully, we superimposed a human face (Sejun’s) on
the robot performing care.

Through Wi-Fi, we get inside the body of the robot, which is
relatively smaller than the subject we face, who can only be seen at a low
angle. This new body is slower and it rattles from time to time, because
it is smaller and not as elaborate as a human body. The low point of
view of the robot also allows us to experience the landscape from a new
perspective, as opposed to an eye-level point of view, which makes it
seem quite uniform. The low angle is frequently used to reveal a subject
with authority and dignity. However, through this experience, we attempt
to transform into small beings, observe the worldly daily life inside the
house, and encounter Dodo from a new perspective.
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Dong Hyun Gwon x Sea Jung Kwon,

Stills from Seddy: How to Meet Dodo, 2021 HSHXANF, (MIC|: E=E5 b= 3) A€, 2021
Single channel video, 4K, 15 min 16 sec CHHL HIC|R, 4K, 152 16X

Courtesy of the artist IHHIZ

Broadcasting online from several locations simultaneously, Radio EE
introduce their peripatetic radio as research, world-making, and
participation project, and the beginnings of their plans to navigate
networks and infrastructures of Seoul during the 12th Seoul Mediacity
Biennale. The collaborative will demonstrate recent explorations into
locally mobile broadcasting, as well as research into sonic waves as
political actors and radio transmissions as mapping systems.

22 A7 0f2] ZAUM SEEI 2 ZRI:S 21L|Q EEOIA| A0IM 2IMAIOIK,
NP7 25 7]9t TERIE Fojo] Wio| £l RSO 9 2|2 ERMES Afsts
Rf20|Ck. OfiH AIZHS 128 HIQILLZ{OIA 2AMOE Aige HIEST9 olmatE
SoHs7] gt SLH LLh. OS2 2120 WY Kieje| DupY SH0IMS| Bl

EE, A=l W2 M Sutet WU X2 2iC|L Hutof| 2k510] 0[of7| LH= Zio|Ct.

RADIO
SPECTRUM
ALLOCATIONS

Radio spectrum allocations in Korea, 2005 20054 k32| 2IC| R Fup 2
Courtesy of the artists ILHIZ



About Participants

Bo Wang

Bo Wang is an artist, flmmaker and researcher
based in Amsterdam. His works have been
exhibited internationally, including venues like
Guggenheim Museum and Museum of Modern
Art (New York), Garage Museum (Moscow),
International Film Festival Rotterdam, Image
Forum Festival (Tokyo), Visions du Réel (Nyon),
LUX & Open City Documentary Festival (London),
Asia Culture Centre (Gwangju), DMZ International
Documentary Film Festival (Goyang, Paju),
Singapore Art Museum, Para Site (Hong Kong),
among many others. He received a fellowship
from the Robert Flaherty Film Seminar in

2013, and was an artist-in-residency at ACC-
Rijksakademie from 2017 to 2018 as well as at
NTU CCA in 2016. He is currently a PhD candidate
at Amsterdam School of Cultural Analysis,
University of Amsterdam.

Chan Sook Choi

In the work of Chan Sook Choi, experiments

with narratology that relate to physical

and spiritual migration are represented in
multidisciplinary forms including exhibitions,
lectures, performances, and publications. Based
in Germany and Korea, Choi confronts and
assembles the different fragments that arise
through migration, creating new locality and fluid
topographies rather than fixed realities. She has
held solo exhibitions at the Humbolt Forum (Berlin,
2017), Art Sonje Center Project Space (Seoul,
2017), and the Taipei Digital Art Center (2010). She
has also earned selection to the Emerging Artists
Support Program (SeMA, 2017) and received the
Hyundai Motor Group’s VH Award (2019) and a
visual art support prize from Germany’s Stiftung
Kunstfond (2021). Her work, which blends multiple
media and genres, has been presented at events
including a National Theater of Korea national
brand performance in Seoul and the festival

Ars Electronica, and in settings such as the
Kunstmuseum Wolfsburg and the Berlin Chamber
of Commerce. In 2021, she received the Korea
Artist Prize, awarded by the National Museum of
Modern and Contemporary Art, Korea (MMCA) and
the SBS Culture Foundation.

Dong Hyun Gwon x Sea Jung Kwon

Dong Hyun Gwon and Sea Jung Kwon have
worked in collaboration since 2020. Having
worked independently across sculpture,
installation, and video media, they continue

to work together in a way that invades

and intersects each other’s work through
collaboration, producing a third output. Their
joint work observes the physical properties and
emotions arising as humans encounter humans
and non-humans in urban spaces and transfers
these to three-dimensional installations, works,
and videos.

Hong Cheolki

Hong Cheolki captures neglected landscapes
that he encounters in modern life and reproduces
them in photographs and videos. His projects

documenting heterogeneous beings that inhabit
cities or surrounding environments, as well as
subjects that float between boundaries while
withholding classification or social definition, were
featured in a series of solo exhibitions including
No Man'’s Land (Hapjungjigu, Seoul, 2015), up in

the air (Sansumunhwa, Seoul, 2017), and Near Hear
(show and tell, Seoul, 2020)

Kent Chan
Kent Chan is an artist, curator and filmmaker
based in the Netherlands and Singapore. His
practice revolves around our encounters with
art, fiction and cinema that form a triumvirate of
practices porous in form, content and context.
He holds particular interest in the tropical
imagination, the past and future relationships
between heat and art, and contestations to the
legacies of modernity as the epistemology par
excellence. The works and practices of others
often form the locus of his works, which have
taken the form of film, text, conversations and
exhibitions.

He is an upcoming resident at Gasworks
(2022) and a former resident of Jan van
Eyck Academie (2019/20), NTU Centre for
Contemporary Art Singapore (2017/18) and
Rupert’s Residency Program (2015). He has
held solo and two-person presentations at
Kunstinstituut Melly, Bonnefanten Museum,
National University Singapore Museum, de
Appel Amsterdam and SCCA-Ljubljana, Centre
for Contemporary Arts, Slovenia. His works
and films has been exhibited in venues and
festivals including International Film Festival
Rotterdam, Times Museum (China), EYE Film
Museum, Stedelijk Museum Bureau Amsterdam,
Bienalsur (Argentina), Institute of Contemporary
Arts, Haus der Kulturen der Welt, Busan Biennale
and Drodesera Festival of Performing. He is the
2021 winner of the Foundwork Artist Prize and
his works are collected in the Rijkscollectie,
Netherlands and Bonnefanten Museum.

Kwon lJin

After studying History of African Art and

Digital Culture and Technology, Kwon Jin has
continued her artistic career since 2007 based

in Seoul. Focusing on art as a language and
transnationalistic communication of art, Kwon has
worked at Arko Art Center (2007-2009), the 4th
Anyang Public Art Project (2012-2014) and Seoul
Museum of Art (2016-present). Her recent project
includes; Ahn Sang-soo’s solo exhibition nalgae.
pati (2017), SeMA Towards Non-Western Project
Working for the Future Past (2017), SeMA Towards
Non-Western Project Gohyang (2019-2020) and
Lee Bul’s solo exhibition Beginning (2021), which
all organized at SeMA. She also participated

in several publications including Working for

the Future Past (SeMA, 2017), Gohyang (SeMA,
2021) and Lee Bul - Beginning (SeMA/Bom Dia
Books/Media Bus/BB&M, 2021) as a co-editor and
contributor. Since 2021, Kwon’s been working as
a project director of Seoul Mediacity Biennale.

Min-hyung Kang

Min-hyung Kang is a curator, researcher,
translator, and director of Barim, an independent
artist run space in Gwangju. With a focus on
trans-locality and decentralization, her research
interests include the potentiality of practicing

art locally that is not bound to the conventional
locality, especially in a digital technology context.
She has curated the platform DEGITAL which
seeks alternative forms of art that deal with
digital technology, and is an organizing member
of platform Forking Room.

Nadoe

Nadoe is an artist currently based in the
Netherlands. As their works across a range of
sound and visual art, they were often introduced
also as an electronic musician. Ever since they
experienced the techno and rave culture, they
have been fascinated by sound generated by
machines, cities, and surroundings and how

people react to sound based on animal instincts.
The diverse layers of noise covering the earth are
the sediment for human beings and cities. The
audio sources they collect includes widespread
ambient sound to radicality (or violence). Nadoe
has blended electronic sound experience with
their sculpture background. They use sound as

a methodology to occupy space temporarily and
disappear, creating a crack in customs and pre-
existing concepts. The nature of the sound that
can travel regardless of borders plays a significant
role in their work. Recently, Nadoe moved to

the Netherlands and has been more focused on
hidden and affective sounds underneath daily life.

Nishat Awan

Situated between art and architectural practice,
Nishat Awan’s research and writing explores

the relationship between geopolitics and space
through a focus on migration and displacement.
She is interested in forms of spatial representation,
particularly in relation to the digital and the limits
of witnessing as a form of ethical engagement
with distant places. Currently, she leads the ERC
funded project, Topological Atlas, which aims to
produce visual counter-geographies of the fragile
movements of migrants as they encounter the
security apparatus of the border.

Rachael Rakes

Rachael Rakes is a curator, writer, and teacher
working with a focus on collaborative and
research-based practices. She is the Artistic
Director of the 12th Seoul Mediacity Biennale,
Seoul, and was recently the Curator of Public
Practice at BAK basis voor actuele kunst (2019-
2022), Utrecht, and the Head Curator and
Manager for the Curatorial Programme at De
Appel, Amsterdam (2017-2019). Rakes is also a
programmer at large for Film at Lincoln Center,
New York, where with Dennis Lim she co-
organizes the international festival Art of the Real
(2014-present), and is a committee member for
the New York Film Festival. She is a contributing
editor for Infrasonica, and previously worked at
Verso Books, The Brooklyn Rail, and the Feminist
Press, and as the co-editor of the anthologies
Toward the Not-Yet: Art as Public Practice (2021,
BAK), and Practice Space (2019, NAME/De Appel),
among others. With artists Onyeka Igwe and
Laura Huertas Millan, she organizes the research
and curatorial collective, Counter Encounters.

Radio EE

radioee.net is an online, nomadic, multilingual
radio station hosting 24-hr broadcast events

on mobility and movement. They take up

topics of transportation, migration, and climate
transformation, transmitting local voices, music
and sound to create an audio portrait of a place in
time. Their radio events are often hosted while on
the move from trucks, cars, boats, and bikes. Each
broadcast connects an ever-growing network of
global listeners, and is co-broadcast with local
terrestrial and/or online stations. radioee.net is
co-produced by Agustina Woodgate, Stephanie
Sherman and Hernan Woodgate.

Seba Calfuqueo
Seba Calfuqueo lives and works in Santiago,
Chile as a visual artist and curator at Espacio
218 (Santiago). She is part of the Rangifitulewfi
Mapuche collective and Yene magazine.

Of Mapuche origin, her work utilizes
her cultural heritage as a starting point to
offer a critical reflection on the social, cultural
and political status of the subject of Mapuche
within the current Chilean society. Her methods
include installation, ceramics, performance
and video, with the aim of exploring both the
cultural similarities and differences as well as the
stereotypes that occur at the crossroads between
indigenous and westernized ways of thinking, and
rendering visible the problems around feminism
and sexual dissidence.

Her works are part of collections in
KADIST (Paris), Museu de Arte Contemporanea do

Rio Grande do Sul (Porto Alegre),Museo Nacional
de Bellas Artes (Santiago) and Museo de Arte
Contemporaneo (Santiago) among others. Recent
exhibitions include solo exhibitions at Galeria
de Arte Patricia Ready (Regién Metropolitana),
Galeria 80m2 Livia Benavides (Lima), and Galeria
Metropolitana (Regién Metropolitana).

She received the Municipality of Santiago
Award in 2017 and the FAVA Foundation Award
in 2018. In 2021 she was recognized with The
Democracy Machine: Artists and Self-Governance
in the Digital Age awarded by Eyebeam, New York.

Sofia Dourron

Sofia Dourron is associate curator of the

12th Seoul Mediacity Biennale. Her current
work researches the relationships between
Latin American decolonial perspectives and
post-humanist philosophy, the notion of the
decolonization of the unconscious, ecological
thinking, and artistic practices and imaginations.
She also continues to research art institutions
in her region, focusing on the paradigms of the
museum as a colonial device, while searching for
alternative genealogies that escape the modern
universalist museum canon.

Dourron was part of La Ene-Nuevo Museo
Energia de Arte Contemporaneo (Buenos Aires),
which she directed between 2015 and 2018, and
was a Curator at the Museo de Arte Moderno
de Buenos Aires. She holds a BA in Art History
and Management, an MA in Latin American Art
History and was a participant in the De Appel
Curatorial Programme 2018/2019. In 2019 she
was an International Research Fellow at the
National Museum of Modern and Contemporary
Art of Korea, and in 2015 she participated in ICI's
Curatorial Intensive Bogota.

Her recent projects include After Nature
(arteba, Buenos Aires, 2022), Caudal, by Joaquin
Boz (Barro, Buenos Aires, 2022), Temporada Fulgor.
Foto Estudio Luisita (Malba, Buenos Aires, 2021),
Myths of the Near Future (Asia Culture Center,
Gwangiju, 2020 / Parque de la Memoria, Buenos Aires,
2022), Landscape with Bear (De Appel, Amsterdam,
2019), Untitled. E/ba Bairon (Museo de Arte Moderno
de Buenos Aires, Buenos Aires, 2017) and Avello:
Jjoven profesional muitipropésito (Museo de Arte
Moderno de Buenos Aires, Buenos Aires, 2017). She
has contributed essays for publications on artists
such as Belkis Ayon, Laura Cédega, Ad Minoliti,
Joaquin Boz, Dignora Pastorello, Juan del Prete,
Jorge Lezama, Edgardo Vigo, Hernan Soriano and
Marta Minujin, amongst others.

Zai Tang

Zai Tang is a multidisciplinary artist based in
Singapore. Drawing influence from acoustic
ecology, phenomenology and electronic &
experimental music, his practice is built upon

a belief that listening is an invaluable means of
attuning to and forming deeper relationships with
the worlds we inhabit.

As a collaborator Zai plays the role of
composer, sound designer and musician across
different contexts, having worked with visual
artists, filmmakers, choreographers, theatre
practitioners, and other musicians.

Recent presentations include the National
Gallery Singapore (2021), Thailand Biennale
Korat (2021); Reykjavik International Film Festival
(2021); NTTICC, Tokyo (2020); Busan Biennale,
South Korea (2020) with Rei Hayama; Singapore
Biennale (2019); Singapore International Film
Festival (2019) with Simon Ball; 2nd Yinchuan
Biennale, China (2018); and Danspace Projects,
New York (2018) with Emmanuéle Phuon. {if
your bait can sing the wild one will come}

Like Shadows Through Leaves by The Migrant
Ecologies Project won the FIPRESCI Award at
ISFF Oberhausen (2021) and Best Singapore
Short Film at SGIFF (2021). This year Zai has been
touring with Pichet Klunchun Dance Company
performing “No.60” at ROHM Theatre Kyoto,

Tanz Im August (Berlin), Dansens Hus (Oslo),
NorrlandsOperan (Umea), da:ns festival (Singapore)
and IDF (Jakarta).
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